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University of Toronto Symphony Orchestra 

Chad Heltzel, conductor 
Eszter Horvath, conductor 
Frangois Koh, conductor 
Naoko Tsujita, marimba 

PROGRAM 

Symphony No. 30 in C major “Alleluia” Franz Joseph Haydn 

(1732-1809) 

i. Allegro 

ii. Andante 

Hi. Finale. Tempo di Menuet, piu tosto allegretto 
Eszter Horvath, conductor 

Symphony No. 29 in A major, K. 201 (186a) Wolfgang Amadeus 

Mozart 

(1756-1791) 

i. Allegro moderato 

ii. Andante 

iii. Menuetto - Allegretto - Trio 

iv. Allegro con spirito 

Frangois Koh, conductor 

Intermission 

Concerto for Marimba and Strings Emmanuel Sejourne 

(b. 1961) 

i. Avec force 

ii. Tempo souple 

iii. Rythmique, energique 

Naoko Tsujita, marimba 
Uri Mayer, conductor 


Le tombeau de Couperin Maurice Ravel 

(1875-1937) 

i. Prelude. Vif 

ii. Forlane. Allegretto 

iii. Menuet. Allegro moderato 

iv. Rigaudon. Assez vif 

Chad Heltzel, conductor 






ORCHESTRA 


Violin I 

Adrian Irvine, concertmaster 
Thea Coburn 
Cassandra Leshchyshyn 
Julia Mirzoev 
Steve Koh 

Violin II 

Monica Westerholm, principal 
Justin Azerrad-Kendall 
Randy Lei Chang 
James Park 

Viola 

Clara Nguyen-Tran, principal 
Shreya Jha 
Siyuan Liu 

Cello 

□via Coburn, principal 
Alice Cho 
Dominic Kim 
Kevin Stephen Odorico 

Double Bass 

Matthew Girolami, principal 
Mikka Choi 

John Macrae VanDuzer 

Flute 

Sarah Pollard 
Vincenzo Volpe 

Oboe 

Bradley Duffy 
Chieh-Ying Lu 
Ciara Wheeler 


English Horn 

Chieh-Ying Lu 

Clarinet 

Jared Berger 
Marco De Conno 

Bassoon 

Quentin Kamieniecki 
Elizabeth Lam 

Horn 

Benjamin Law 
llinca Stafie 
Dia Tam 

Trumpet 

Harry Rollo 

Cembalo 

Adrian Ross 

Harp 

Myriam Blardone 


Walter Hall 

Peter Olsen, Music Technologist 

Performance Collection 

Karen Wiseman, Librarian 


@UofTMusic 


music.utoronto.ca 



PROGRAM NOTES 


Symphony No. 30 in C major 
“Alleluia” (1765) 

In 1761, Haydn began his long tenure 
with the Esterhazy family. He initially 
served as vice-Kapellmeister (a sort 
of assistant music director), where 
he was given regular access to a 
small professional orchestra. In only 
four short years (1761-1765), he had 
written some 25 symphonies, including 
Symphony No. 30. It derives its 
nickname, “Alleluia,” from a Gregorian 
chant. The chant is heard at the very 
beginning in the oboes, violins, and 
especially horns; moreover, as a 
“monothematic” exposition (that is, 
both the first and second themes share 
the same material) it reappears in the 
second theme. In fact, it is present in 
all five sections of the first movement 
(two themes of the expositions, the 
development, and two themes of the 
recapitulation). The second movement 
is especially notable for its extended 
flute solo. It is not a concerto, however, 
for the music seeks to entertain 
rather than impress—one could 
possibly imagine this accompanying 
an Esterhazy dinner party. The final 
movement is a minuet with two trios. 
Each part of the movement features 
a different wind instrument: the horns 
give the minuet a noble start; the flute 
reprises its wafting figures in the first 
trio, and the oboes’ long-held note in 
the second (in A minor!) cuts through 
the musical texture like a lighthouse 
through fog. 

Symphony No. 29 in A major, K. 201 
(186a) (1774) 

I am speculating, but perhaps Mozart 
wrote this symphony as an experiment 
with sonata form, for three of the four 


movements feature this construction 
(the third movement can be in no 
other form but “minuet and trio”). 

The general mold of a sonata form 
contains three parts: exposition, 
development, and recapitulation. 
Instead of monotony, however, Mozart 
shows how this mold can be adapted 
for the different demands of the various 
movements. The opening movement, 
despite its humble beginning, 
blossoms into full awakening at the 
transition—a technique called tutti or 
forte affirmation, characteristic of first 
movement sonata forms. Within the 
movement, sections are delineated 
by clear breaks. For example, there 
is a moment’s pause between the 
exposition’s two parts; theorists term 
this a medial caesura, or mid-point 
break. Exposition, development, 
recapitulation, and coda are linked 
using thin, violin-only textures. 
Somewhat different, the second 
movement uses an unpretentious 
sonata form. Each building block is 
touched upon only briefly, so that the 
movement retains its role of “cleansing 
of the palette.” Finally, the fourth 
movement opens with the confident 
declaration that had been missing 
from the preceding movements, and 
energetic scales continuously push the 
finale forward. In a final display of skill 
and wit, the coda introduces a new 
texture. The whole orchestra plays in 
unison, as if returning this symphony to 
a singularity. 

Concerto for Marimba and Strings 

(2004/2015) 

“I confess: for a long time I was a 
product of classical music. From 
the age of five I studied the piano, 


playing the music of Debussy, Bartok, 
Schumann, Bach, Beethoven, etc. 
Then, because of events too long to 
tell, I studied percussion at 16 years old 
with Jean Batigne, founder and director 
of the Percussionist of Strasbourg. 

I discovered a world completely 
unknown: jazz, pop, world, fusion, 
contemporary, and improvisatory 
music. I delightedly dove into this 
incredible universe with the help of the 
vibraphone and marimba. 

It’s funny to write for instruments 
that have been around only briefly 
compared to the piano. Everything 
is open to explore. I wrote this 
concerto for marimba and strings 
upon the request of Bogdan Bacanu. 
For me, the music is not a matter 
of instruments but of friendship and 
meetings. Bogdan is a verifiable 
artist, fantastic and passionate. Since 
2004, the concerto has become a 
success in the marimba repertoire, 
with more than 300 performances 
worldwide. Originally written in 2004 
with only two movements, in 2015 I 
added an opening movement, with 
a resulting Classical concerto form. 

The first movement is a passionate 
dialogue between orchestra and 
soloist, who can be felt with all the 
expressiveness and ardor of which 
he is capable. Lyricism inspires the 
second movement, which is long 
and serious, sometimes talkative, 
sometimes laconic, shortly exuberant, 
shortly melancholic: in the image of the 
dedicatee. My culture of jazz-rock and 
flamenco dominates the aggressive 
and rhythmic third movement. In its 
middle is a soft portion where the 
soloist can practically improvise if he 


wishes to do so.” 

Program Note for Concerto for 
Marimba and Strings provided by 
Emmanuel Sejourne. 

Le tombeau de Couperin 

(1914-1917; arr. 1919) 

Originally a suite of six movements 
for piano, Ravel arranged four of 
those movements for a chamber¬ 
sized orchestra. Famous for his 
orchestrations, Ravel skillfully employs 
the various instruments throughout 
the suite. Solo wind parts abound: 
the oboe carries much of the melody 
(especially in the Prelude), although 
the flute interjects occasionally. 

The harp seems to come in at just 
the right places, like seasoning or 
garnish for a gourmet dish. But Ravel 
demonstrates his ability not only in 
highlighting individual instruments, but 
also in combining them. Alternating 
choirs of winds and strings create 
sheens of sound in the middle of the 
minuet—a haunting texture within the 
displays of solo timbres. The work’s 
title is descriptive in more than one 
way. A tombeau is a commemorative 
piece, and Frangois Couperin was a 
composer working around the time of 
Louis XIV (the “Sun King”), who ruled 
over a French golden age. Thus as a 
whole, the suite commemorates this 
bygone era. On the other hand, each 
movement is dedicated to a friend 
Ravel lost in World War I. Instead of a 
sombre funeral march, however, the 
movements are light-hearted. Ravel’s 
own explanation is that “the dead are 
sad enough, in their eternal silence.” 

Program Notes by Matthew Poon. 


BIOGRAPHIES 


Conductor Chad Heltzel continues to 
attract attention for his dynamic and 
committed artistry. Recent highlights 
include a North American premiere 
of Salvatore Sciarrino’s opera Luci 
Mie Traditrici (The Killing Flower), as 
well as appearances with the Venice 
Symphony Orchestra, the Fairbanks 
Summer Arts Festival Orchestra, and 
the Greater Toronto Philharmonic 
Orchestra. Heltzel's 2017-18 schedule 
includes performances with the 
University of Toronto Symphony 
Orchestra, the Milton Philharmonic 
Orchestra, and the Pembroke 
Symphony Orchestra. This coming 
March he will assist and conduct a 
full production of George Gershwin’s 
Of Thee I Sing with UofT Opera. In 
addition to conducting concerts of the 
standard repertoire and pops, Heltzel 
is a regular exponent of contemporary 
music and has led successful Canadian 
premieres of works by some of today’s 
most celebrated living composers, 
including Arvo Part, Tarik O’Regan and 
Hanspeter Kyburz. Heltzel served as 
Music Director of the Montreal West 
Operatic Society from 2013-2015 
and Artistic Director of the Ariadne 
Ensemble, a professional chamber 
orchestra he co-founded in Montreal, 
Quebec, from 2014-2016. Additional 
appointments include Music Director 
of Gilbert and Sullivan’s Yeomen of 
the Guard and Assistant Conductor of 
Jake Heggie’s Dead Man Walking at 
the Opera Nuova Vocal Arts Festival 
in Edmonton, Alberta. A native of the 
Pacific Northwest, Chad Heltzel now 
makes his home in Toronto, where 
he is pursuing his DMA in Orchestral 
Conducting at the University of Toronto 
with Uri Mayer. 


Eszter Horvath is pursuing an MMus 
in Orchestral Conducting at the 
University of Toronto with Uri Mayer. 
She has guest conducted several 
concerts with Nova Sinfonia and the 
Chebucto Symphony Orchestra, both 
in Halifax, Nova Scotia. Horvath was 
Music Director and Conductor for 
Mozart’s Cost fan tutte in 2016 and 
Cavalli’s L’Egisto in 2017 with the 
Halifax Summer Opera Festival. She 
has a special interest in Renaissance 
and Baroque music, and is the past 
president of the Early Music Society 
of Nova Scotia (EMSNS).Horvath is 
proficient on violin and viola, having 
served as concertmaster at Cardinal 
Carter Academy for the Arts (Toronto) 
and principal second violinist in the 
Chebucto Symphony Orchestra 
(2006-2011). She is equally versed 
in orchestral and choral conducting, 
which she is studying at UofT with 
Hilary Apfelstadt. Horvath was the 
Interim Music Director at the Cathedral 
Church of All Saints in 2014-15, and 
at St. George’s Round Church in 
2010-11 (Halifax). She was Associate 
Conductor of the Nova Scotia Youth 
Choir in 2013 and 2014, and founded 
the EMSNS Madrigal Group in 2012. 
An avid singer, Eszter Horvath is a 
founding member of the professional 
quintet Helios Vocal Ensemble based 
in Halifax. This season, Horvath serves 
as the Assistant Conductor of the Hart 
House Orchestra, Orchestra Toronto, 
and the University of Toronto Women’s 
Chamber Choir. 


Korean-Canadian conductor Francois 
Koh received a DEM (Diploma 
d’etudes musicales) in Orchestral 
Conducting from the Conservatoire 
Nationale de Dijon. After his studies 
at the Conservatoire, he founded 
Ensemble Orchestral de Dijon, giving 
many concerts in the Burgundy region 
until he left France. The chamber 
orchestra remains active with a new 
music director and president. In 
2007, Koh moved to Vancouver and 
was appointed Music Director of 
the Sunshine Coast Concert Band. 

In 2011, he moved to Montreal to 
study orchestral conducting with 
Alexis Hauser at McGill University 
and completed a master’s degree in 
2013. While at McGill, Koh took on a 
variety of conducting and coaching 
responsibilities. He was assistant 
conductor of the McGill Symphony 
Orchestra, Opera McGill, and McGill 
Wind Symphony. By winning the “RBC 
Emerging Artists Project” in 2014, Koh 
became the Assistant Conductor of the 
Peterborough Symphony Orchestra. 

In May 2015, he was appointed as 
Music Director of the Georgian Bay 
Symphony. The Symphony received 
the 2017 Vida Peene Orchestra 
Award from the Ontario Arts Council 
for its artistic excellence and strong 
community relationships. Currently, 
Frangois Koh is pursuing his DMA 
degree in Orchestral Conducting on full 
scholarship at the University of Toronto 
under the supervision of Uri Mayer. 


Naoko Tsujita is currently in her 
second year of a master’s degree at 
the University of Toronto and is one of 
this year’s UTSO Concerto Competition 
winners. She completed her Bachelor 
of Music degree at Acadia University 
in Nova Scotia in 2016. When she was 
in Nova Scotia, she was a member of 
ORO Orchestra, which plays Balkan 
folk dance music, and performed at 
the Halifax Jazz Festival in 2015. While 
an undergraduate, Tsujita participated 
in a recording project with Acadia 
faculty members for a new music CD 
by Derek Charke, and a Gamelan 
recording session with Ade Suparman 
and Key Shorley. Tsujita began playing 
percussion at the age of nine in a 
school band and started taking private 
marimba lessons at the age of 11. She 
went to the Oita Prefectural College 
of Arts and Culture. Tsujita received a 
gold prize at the Kyushu Music Solo 
Competition and was chosen as one 
of the finalists at the South Japan 
Music Competition. In Japan, as a 
percussionist, Naoko Tsujita played 
in Kumamoto Ballet, Ensemble Lab 
Orchestra, Trinity Special Orchestra, 
and Lilica Opera Orchestra, and 
performed marimba at the Amakusa 
International Art and Music Festival 
(Island Magic), NHK Gallery Concert, 
and at several schools and events. 

In addition, she taught marimba and 
percussion at a private music school in 
Kumamoto and multiple public schools. 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 




Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between January 
1,2016 and November 1,2017, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 

Mark Abbott 

Alliance Data Matching Gift Program 
Raymond C. K. Ang 
Anonymous (5) 

Hilary J. Apfelstadt*# 

Bruno and Jacqueline Apollonio 
Ann H. Atkinson 
Neville H. Austin* 

Zubin Austin 
Avedis Zildjian Company 
Gregory James Aziz 
John and Claudine Bailey 
David Beach 

John Beckwith* and Kathleen 
McMorrow 
C. W. D. Birchall 

Bruce Blandford# and Ron Atkinson 
Flarald and Jean Bohne 
Walter M. and Lisa Balfour Bowen 
David G. Broadhurst 
The estate of George Brough 
In memory of Celia Bruser 
Walter and Danuta Buczynski 
Jane M. Burfield 
Melissa Campbell 

Alexandrina and Jeffrey Canto-Thaler 
Caryl Clark# 

Earlaine Collins 
Sheila Connell 
Marilyn E. Cook 
Daniel G. Cooper 
Ninalee Craig 

Denny Creighton and Kris Vikmanis 

Tracy Dahl 

Simone Desilets 

Vreni and Marc Ducommun 

Jean Patterson Edwards 

Robin Elliott*# 

The estate of Dennis Wilfred Elo 
Brigid Elson 

Allan and Susan Fenwick 
Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 
Catherine Y. Gagne 
Ann Kadrnka 
Dan Flagler 
Nancy E. Hardy* 

Frank Harmantas 
Ethel Harris 


The William and Nona Heaslip 
Foundation 
Paul T. Hellyer 
Dianne W. Henderson 
Harcus C. Hennigar*# 

Beau Gordon Hobbs 
Richard and Donna Holbrook 
Derek and Margaret Holman 
Alan Horne 
Jo-Anne Hunt 

Michael and Linda Hutcheon 
Gabrielle Israelievitch 
Istituto Italiano Di Cultura 
Jackman Foundation 
JAZZ.FM91 

The Norman and Margaret Jewison 
Charitable Foundation 
Beverley J. Johnston*# 

Marcia and Paul Kavanagh 

William and Hiroko Keith 

Arthur Kennedy 

Jodi* and Michael Kimm 

Annette Sanger# & James Kippen# 

Carol D. Kirsh 

Hans Kluge 

Ingeborg Koch 

Michael and Sonja Koerner 

Murray and Marvelle Koffler 

Midori Koga# 

Kevin Komisaruk# and Jeffrey Steele 
Vic Kurdyak 

Carolyn and Robert Lake 
Leslie and Jo Lander 
Sheila Larmer 
John B. Lawson 
Sherry Lee# 

Jim Lewis# 

Patrick Li* 

Roy and Marjorie Linden 
Che Anne Loewen 
Long & McQuade Musical 
Instruments 
Lorna MacDonald# 

Joseph*# and Frances* Macerollo 
Gillian MacKay# 

Bobby and Gordon MacNeill 
Sue Makarchuk 

Varsha Malhotra and Prabhat Jha OC 
Ryan McClelland# 

Donald R. McLean*# and Diane M. 
Martello 

Esther and John McNeil 
Merriam School of Music 
Felicia Michel 
Irene R. Miller 
Delia M. Moog 
Roger D. Moore 
Ruth Morawetz 
Carl Morey* 

Eris C. Mork 
Mary Morrison# 


Sue Mortimer 
Mike Murley# 

Paul and Nancy Nickle 
Phillip Nimmons# 

James Norcop 
Oakville Guild C. O. C. 

Cristina Oke 

Ken Page Memorial Trust 
James E. K. Parker# 

Annalee Patipatanakoon# 

Steven Philcox# 

Adrianne Pieczonka* and Laura 
Tucker# 

Waldemar Pieczonka 
Brett A. Polegato* 

Marlene Preiss 
Terry Promane# 

Stephen Ralls and Bruce Ubukata 
Paul E. Read* 

Jeffrey Reynolds# 

Shauna Rolston# and Andrew Shaw 
Wendy Rotenberg 
Emily Roudebush 
The Ryckman Trust 
Chase Sanborn# 

Longinia Sauro 
June Shaw 

Peter* and Helen Smith 

Stephen and Jane Smith 

David Smukler 

Michael Smukler 

Elizabeth Smyth 

The Sound Post 

John C. and Ellen Spears 

The estate of James D. Stewart 

The Stratton Trust 

Kerry Stratton 

Janet Stubbs* 

Barbara and John Sutherland 
Ann D. Sutton 
Frangoise Sutton 
Michael Szamosi 
Almos Tassonyi and Maureen 
Simpson 

Richard lorweth Thorman 
Riki Turofsky* and Charles Petersen 
Sandra K. Upjohn 
Ruth Watts-Gransden 
Daniel Weinzweig 
Jack Whiteside 
Thomas A. Wilson 
Women’s Art Association of Canada 
Women’s Musical Club of Toronto 
Foundation 
Lydia Wong*# 

Woodstock Chimes Fund 
Marina Yoshida 

'Faculty of Music alumnus 
#Faculty of Music faculty or staff 
member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at donate.utoronto.ca/music 



